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Understanding and Boundaries
GALLERY BLANK

There is a saying that if a blind person touches an elephant, he is likely to jump
to a conclusion without knowing the details. Actually, the majority of people — who
are not blind — are clueless about the details of elephants. Even if they have seen
elephants at a nearby zoo or touched elephants in African grassland, they still don't
know much about elephants. The photos of Seung-il Chung are rather abstract.
When people see the pattern of objects or landscapes and various parts, they have
to guess the meaning — just like blind people. However, when they perceive
themselves as a "blind person,” they become more careful and serious about
exploring the objects in the photo.

Lots of thin steel pipes are lined up next to each other. The surrounding, which is
filled with achromatic colors, makes it look like a black-and-white photo with chilling
silver color pipes. Up close, viewers can see joints connecting each pipe fixed by the
solid clamping screws at the top. The pipe surface is curved with closed ends and
the message 'Hyundai Hysco rigid steel conduit’ The location may be somewhere in
Korea and the pipes may have wires inside. Or it may have been shot in a new
building, given that the pipes look new and clean.

It is unknown why the artist went to this place and why he paid attention to the
steel pipes among all the objects in the building. However, his previous works such
as <The harvest>(2011) and <The plant>(2007), video works dealing with Eastern
and Western cultures through spaghetti noddles, provide a clue. Thinking about an



invisible place, he may have used pipes to tell a story about their relationship, which
are used to move or connect things.

The same goes for a clean, well-maintained grass stadium and tracks. As there
are more than ten lanes, it must be a fairly big stadium for official events. It may
have been a place of fierce competitions, which is empty and quiet now. Seung-il
Chung probably came across the scene accidently and shot the scene right away; he
was driven by his fascination with visual elements such as patterns of points, lines,
and planes. The works are entitled <Structure> and <Plane Division>. The cold titles
match the content of the works.

An empty scene is also used in <Equipment> series. The black-and-white shots of
equipment were shot at the front without users in the picture. To the eyes of the
artist, the equipment seemed like an attractive artwork. Given the sleek surface, the
equipment look more attractive than other visual objects all over the place. The
equipment are placed on a square-framed floor surrounded by blocks with moisture.
The wall has relievos that look like three-dimensional tiles and the dim light seems
like diffused light heading from side to side. Looking closely at the exercise
equipment in the middle, you can see a foothold, small chairs, and black spots
connecting the equipment. In some shots, the sewer pipes on the wall and
equipment in front look like they are connected to each other as they are placed on
top of each other.

Seung-il Chung highly values the "image" of objects when delivering the meaning
of his works. In other words, he focuses on the image, rather than an object itself.
Also, he portrays the object differently each time, which is the starting point of his
creativity. Thus, the viewers have to use their imagination and analytical skills to
understand his works by linking various elements with the image. Furthermore, his
works require a clear interpretation, rather than an imagination, at times.

Besides his photos, the displayed drawings reveal his thoughts more clearly. The
sides and structure created with repeated lines and brightness and darkness created
with geometric sides may not necessarily tell a story; they may represent his
thoughts and emotions instead. The photos and drawings are part of his works,
which represent his inner world growing slowly. It is indicated in the photographer's
notes and his work styles.

In modern art, it is not clear which is more important: enjoying the beauty of
artworks or understanding their meaning with analysis. Seung-il Chung suggests that
we should enjoy every piece of artworks, instead of finding a profound meaning.
Since an artwork is formed with multiple pieces, you may come across a valuable
meaning as you put together all the scattered pieces.



